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stellanair

Witnessing the in-visibility of inca 
architecture in colonial peru

chinchero,Peru,january9,1999
Ihadawokenthatmorningfullofexcitementand
anticipation.AsIatebreakfastwithSimeonaand
herchildreninthewarmadobekitchen,Icould
notwaittobeginthatday’swork.Thedaybefore
Ihadspottedinthedistancewhatappearedtobe
abeautifulIncawall.AsIhadfoundvery little
survivingIncaarchitectureinthisportionofthe
town,Iwasthrilled.Thewallcouldbeacritical
pieceofthepuzzle,helpmetoreconstructwhat
theIncaroyalestatehadlookedlike,andIbegan
to envision the various possibilities. As Jacinto
andIhikedoverthehillfromSimeona’shouse
tothenewwall,Ifeltmychesttighten,notonly
duetothealtitude(11,000feet)butalsobecause
ofmyowntoweringexpectations.

However, upon arriving at the wall, I was
filled with disappointment. Although the wall
hadtheformalelementsofanIncawall(which
I had noticed from afar), up close the wall
revealedsomesurprisingevidence.Staringback
atmeonthestoneblockswerethesmall,evenly
distributed tool marks unmistakably left by a
particularmetal chisel, a tool thatwasbrought
totheAndesaftertheSpanishinvasionin1532
CE.Thismade thewalluseless tomystudyof
imperial Inca architecture. Since the wall was
clearlyerectedafter1532,itcouldnothavebeen
partoftheoriginalIncaroyalestate,whichhad
been built for the ruler Thupa ‘Inka sometime
between1480and1500CE(Figure 1).Thus,at
first Idismissed thewall asananomalyof the
colonialperiodandreturnedtostudythearchi-
tecture at Chinchero that was built during the
imperialIncaperiod.Yet,inthenextfewmonths,
moreandmoreanomalouswallsappeared,and
the questions regarding their significance con-

tinued togrow inmymindas Imeasuredand
mappedtheindigenoustown.

Aftera fewmonths, therainyseasoncame
fullforcetothesouth-centralAndes,turningthe
steep,stone-linedstreetsintownintocascading
fountainsandmountainpathsintomuddytraps,
renderingfieldworkimpossible.Iescapedtothe
archivesandlibrariesofCuzcoandbegantofocus
on the issue of the anomalous walls from the
Spanishoccupation.Isearchedtheliteratureon
Incaarchitecturebuiltinthecolonialperiod,only
todiscoverthattherewasverylittlewrittenonthe
topic.AsIreadfurther,Ialsorealizedthatthere
wasnoactualplaceforInca—orforthatmatter
indigenous—architecture in the current defini-
tionsofLatinAmericanarchitectureinthecolo-
nialperiod,atleastnotinanymeaningfulway.
Instead,Ifoundthatanyopportunitiestoallow
foritsexistenceseemedtodisappear,occludedby
rhetoricalconventions(suchasarchitecturalcate-
goriesandnamingpractices)andfallingbetween
disciplinary boundaries and scholarly assump-
tions(suchastherelationshipbetweenstyleand
ethnicity, aswell ashistorical andcultural rup-
turesandperiodizations).Mydiscoveryofthese
slipsandocclusionsnotonlyrevealedhowapart
ofthearchitecturalrecordhadbeenoverlooked,
italsouncoveredalargerproblemofhowcolo-
nial-eraindigenousarchitecturehasbeenseenor,
moreaccurately,notseenbyscholars.1

architectureasaProductofempire
IncaarchitectureisubiquitousintheAndes;its
proliferationisunderstoodasavisiblemanifesta-
tionofthepoweroftheIncaEmpire.TheIncas
were the last of a series of indigenous nations
thatruledovermostofthewesternrimofSouth
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Figure 1. 

View of the street 
conquista in chinchero. 
note the stone walls 
topped by adobe blocks. 
From a distance, the 
stone walls appear 
similar to imperial inca 
walls at chinchero, 
with their inward batter, 
height, and stone blocks. 
however, on closer 
examination, one notices 
that many of the blocks 
have been worked with 
metal hammer tools 
introduced by europeans 
immigrants. these 
hard metal tools do not 
deform noticeably with 
continued use and leave 
the distinct wear pattern 
found. by contrast, 
imperial inca masons 
used a series of stone 
tools, which also left a 
distinctive tool mark. 
From this evidence i was 
able to determine that 
many of the walls lining 
the street were made 
after 1532. in addition, 
remnants of a series of 
parallel imperial inca 
walls and one finely made 
building were found 
embedded in the fabric 
of the colonial era street. 
photograph by author.

Americaduringthefifteenthcentury.TheIncas
rapidlybuilt apowerful,well-organizedempire
thatstretchedfrommodernColombiainthenorth
toArgentinaandChile inthesouth.Alongthe
way, they implemented an impressive building
campaigninthenewlycolonizedlands,onethat
incorporatedadistinctivearchitecture,waseasily
recognizable,relativelysimpleandquicktobuild,
andadaptedtodiverseenvironmentsanduses.2
Aspartoftheirconqueststrategy,theIncasbuilt.
Theirarchitecturewasmarkedbyitsuniquestone
masonry,wallsthathadaninwardbatterandbyan
emphasisonsingle-room,rectangularstructures
withtrapezoidaldoorways,niches,andwindows
(Figure 2).3Whileadaptingskillfullytolocalcon-
texts(hence,allowingforregionalexpressionsand
variabilityintheimperialarchitecture),Incaarchi-
tectureread—muchasitdoestoday—asdistinctly
differentfromotherbuiltenvironments,visually
proclaimingtheexpanseandpoweroftheInca
Empire.However,in1532theSpanisharrivedon
Andeansoil,quickeningthedramaticdeclineof
theIncaEmpire,and,itisoftenassumed,bring-
inganendtoIncaarchitecture.4

Just as theproliferationof Incaarchitecture
acrosstheAndeshasbeenseenasvisualevidence
ofthemightoftheIncaempire,thedestruction
of indigenous cities and buildings and their
replacementbyEuropeancounterpartshasbeen
seen as a visual manifestation of the power of
the Spanish empire over indigenous empires.
Indeed, European architecture spread rapidly
across the Americas. As historians Burkholder
and Johnson have pointed out, “in a remark-
ably short time, the conquerors’ cathedrals,
convents, administrative buildings, and private
residences replaced the pyramids, elevated pla-
zas, ball courts, and palaces of the indigenous
elites.”5ImperialcapitalssuchastheMexicacapi-
talTenochtitlanandtheIncacapitalCuzcowere
transformed into visual attestations of Spanish
power.Inindigenoustownsandcities,Spaniards
“destroyedmanyoftheIndianstructurestomake
room for churches,governmentbuildings, and
Spanish residences.”6 In addition, the Spanish
imposed new urban plans in a demonstration
oftheirpowertoresettleindigenouscommuni-
tiesacrosstheNewWorld.7Researchhasshown
thatmuchofthisdramaticchangeseemstohave

been deliberate and self-conscious, as was the
Spanishpracticeof intentionally leavingvisible
remnantsofthepriorbuildingsunderorwithin
thenewstructurestoserveasclearremindersof
thechangesinpower.8

These dramatic changes have captivated
arthistorians,whose studieshaveexplored the
introduction and transformation of European
styles and architectural practices in the New
World. These studies have shown the rapidity
with which European influences moved across
the Americas. One of the leading authorities
oncolonialAndeanarchitecture,ValerieFraser,
statesthat,

within a hundred years of Columbus’s landfall

intheCaribbean, theSpanishsettlershadsuper-

imposedarecognizablyEuropeanimprintonthe

landscapefromMexicotoChile,buryingthevast

religiousandurbancomplexesof theindigenous

inhabitants,especiallytheAztecandInca,beneath

uniform grid-plan towns, straight streets and

arcadedsquares,stone-frontedgovernmentbuild-

ings,palacesandtownhouses,andaboveall,reli-

giousfoundations:churchesandmonasterieswith

generousdimensions,and imposing facadesand

bell-towers.9

Theresultingimageisofanindigenouslandscape
thatwas rapidlydestroyedand thoroughlysup-
plantedbyaEuropeanone.

Butinthissweepingintroductionandimpo-
sitionofEuropeanarchitecture,whathappened
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to indigenous traditions? Did any indigenous
traditions survive the onslaught of European
artisticandconstructionpractices?Scholarshave
long noted the abundance of indigenous traits
in colonial material culture. Early scholarship
held that these traditions were lingering, often
meaninglessaspectsof thepast thatweresoon
todisappear.10However,subsequentresearchon
colonial-era paintings, tapestries, drinking ves-
sels,andothermovableartsdemonstrated that
indigenous traditions were vibrant and varied
duringtheEuropeanoccupationoftheAmericas.
Indigenousartists,whorejected,transformed,or
embracedEuropeantraditionsintheirownwork,
remainedactiveduringthisperiod.Colonialarts
were dynamic expressions of complex cultural
interactions.11

Arthistorians,trainedtopickuponthemul-
tipleinspirationsandlayersofmeaninginworks
ofart,haveincreasinglyfocusedonthesemani-
festationsofculturalentanglements,yetarchitec-
turalhistoriansexploringcolonialLatinAmerica
havenotbeenas thorough inreading layersof
influence.ThefocusontracingEuropean-derived
styles has tended to obscure complex cultural
transformations.Althoughtherehavebeenafew
important studies that have highlighted indig-
enous practices in colonial architecture, these

haveoftenbeendismissedasregionalmanifes-
tations that do not call into question the belief
thatcolonialLatinAmericanarchitectureisstill
fundamentallyEuropeanincharacter.12

Oneofthereasonsarchitectureistreatedas
adistinctlydifferent typeofmaterial culture is
its presumed association with the state and its
institutions.Duetothisbelief,architectureinthe
colonialperiodisthoughttoreflecttheintentions
oftheSpanishgovernmentanditselitecitizens
andassociatedinstitutions(suchastheRoman
Catholic Church). The speed with which Euro-
peanarchitectureovertookindigenousformsin
theAndesisseenasanexpressionoftherapid-
itywithwhichtheSpanishforcesovercametheir
indigenousculturalcounterparts.However,itis
important to remember that what the Iberian
powersclaimedtobeintheircontrolwasoften
not,atleastnotinthebeginning.Historiansin
thelastseveraldecadeshavechallengedtheidea
of a swift and complete transition from indig-
enous toSpanishcontrol in theAmericas, and
their work has revealed the nuanced, multifac-
eteddynamicsofinvasion,resistance,andadap-
tationthatcharacterizedthefirstcenturiesofthe
European invasion.13 For example, studies con-
ductedontheextendedMayaresistanceandthe
mid-colonial Aymara revolt have exposed how

Figure 2. 

View of an interior 
building at pisac, a site 
attributed to thupa 
‘inka’s father pachakuti. 
this structure shows 
the typical niche form, 
niche arrangement, stone 
masonry, and slight 
inward wall batter that 
characterized imperial 
inca architecture. 
photograph by author. 

enlarged 136%
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fragileSpanishcontrolinpartsoftheAmericas
couldbe.Therewasoftenasignificantdifference
betweentheintentofthecolonizersintermsof
theirconqueststrategyandwhattheywereactu-
allyabletoenactontheground,adisparitythat
variedgreatlyacrossspaceandtime.

IntheAndes,suchadisjunctureismostevi-
dentinthevastmountainousareas,whichmade
up a significant portion of the new territories
in Viceregal Peru and housed the preponder-
anceof thepeople, themajorityofwhomwere
indigenous.14In1532,theEuropeansarrivedon
thenorthcoastofSouthAmerica,encountering
anIncaempiredevastatedbyabrutal civilwar
andtheintroductionofEuropeandiseases.15The
SpanishkidnappedtheIncarulerAtahualpaand
demandedanenormousransomforhisfreedom.
However,uponreceivingthetreasure,theSpan-
ishkilledAtahualpaandproclaimedcontrolover
thelandsinthenameofSpain.

As we now know, this declaration of Span-
ish imperial dominion was premature, as the
brutal murder of the Inca ruler anticipated a
lengthyperiodofnegotiation,duringwhichvari-
ous indigenous and European groups vied for
power, each manipulating the other in hopes
of(re)gainingfullcontrolovertheAndes.Dur-
ingthisperiod,lastingfrom1532to1570,there
wereproportionallyfewEuropeansintheAndes,
fosteringapracticeinwhichSpaniardsreliedon
indigenousleaderstomediatetheirintentsand
carryouttheirplans,aswellasbuildtheirarchi-
tecture.ContinuingwellaftertheSpanishwere
abletobringthehighAndesunderfirmSpanish
control,theuseofindigenousintermediarieswas
particularlyevidentinareasoflargeindigenous
populations, suchas the Incaheartland,where
indigenous resistance and cultural production
remainedstrong.

Hence,whiletheSpanishcolonizersdeployed
architectural projects as part of their conquest
strategy, they did not have the power to com-
pletelytransformthebuiltenvironmentoftheir
newly conquered lands. In many parts of the
Americas, indigenous individuals, groups, and
communities continued towield some formof
controlover thebuiltenvironment,particularly
intheirowncitiesandhomeswheretherewas
limited European influence.16 The architecture

ranged from those sponsored by individuals to
those sponsored by indigenous organizations
andincludeddomestic,religious,andcivicbuild-
ings,aswellasurbanplaces,suchastheIncacity
ofVilcabambaandtheItzaMayacityofTayasal.
Withsomanyareasjostlingforcontrolandother
areas far fromSpanishreach,wemust rethink
the assumption that the Spanish government
controlledtheAmericastotheextentthatitdeter-
mined thearchitectural landscapeandeclipsed
indigenouspracticecompletely.

monumentalversusvernaculararchitecture
IftheSpanishgovernmentsanditselitepatrons
didnothavecompletecontrolofthebuiltenvi-
ronment,whatwasbeingbuiltinareasinwhich
struggles for power continued or where Spain
loosely held sway over a large and not readily
controlled indigenous population? What type
of architecturedid indigenouspeoplebuild for
themselves during the Spanish occupation?
Unfortunately, we know very little about the
buildingsmadeinthecolonialperiodforpatrons
not directly aligned with Spanish authorities.
Most of the architectural studies in the Andes
have focused on the major monuments of the
Europeanconquest,specifically thosebuildings
associatedwiththeSpanishgovernment,itselite
citizens,andtheCatholicChurch.Thisbiasisdue
toassumptionsandpracticeswithinthefieldof
architecturalhistory,ratherthananissuerelated
exclusivelytothestudyofcolonialLatinAmerican
architecture.

Architectural historians in Europe and the
Americas (North, Central, and South) have
focusedprimarilyon“high-style”ormonumen-
talarchitecture.Thiscategory isanelusiveone
but tends to concentrate on the architecture of
powerful state institutions and the elite. Some
scholars have called the focus of these studies
“ArchitecturewithacapitalA.”17

Bycontrast,allotherarchitecturehastended
tobegroupedundertherubricof“vernacular.”
Thiscategoryisequallydifficulttodefine.Some
haveattempted todosoon thegroundsof the
trainingofthebuilders,systemsofconstruction,
scale, or the state of development of a culture
whobuilds.18However,DellUptonhaspointed
outthattheactualdefinitionofthecategoryofthe
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vernacularisnotasimportantasunderstanding
how the category has served as a foil for high-
stylearchitecture,whichisatthecoreofWestern
architectural history. He notes that vernacular
and high-style architecture are not normative
categoriesbutareaculturallyconstructeddichot-
omythatenablesahierarchyofbuildingstobe
established,suchthatthosemadefortheelitesin
powercanbeplacedaboveallothers.19Onedoes
notneedtoreadveryfarinthearchitecturallit-
eraturetoseetheexamplesofthis.Untilrecently,
studiesofarchitecturehavefocusedalmostexclu-
sivelyonthearchitectureofthepowerfulrather
thanthemodestarchitectureoftheeveryday.

Differencesofmaterialshave reinforced the
dichotomy, such that the architecture that has
endured has tended to be large scale and built
of durable materials. Usually this requires the
resources of a state. By contrast, architecture
createdbyindividualsofmodestmeanstendsto
bemadeofperishablematerialsandonamuch
smallerscale.Withtime,thesebuildingsvisually
disappear,leavinguswiththeenduringarchitec-
turalcomplexesthatareoftenthedeliberateges-
turesofimperialism.

The availability of written sources has bol-
steredthisemphasisonhigh-styleormonumen-
talarchitecture.Inareasoftheworldwherethere
isavibrantwritingtradition,architecturecreated
byelitesandpowerfulinstitutionsismorelikely
thanvernaculararchitecturetobereferredtoin
written material. Thus, architectural historians
have much more evidence available to study
when lookingatarchitectureofelites.Thishas
reinforcedwhichtypesofbuildingsarchitectural
historiansstudy,namelyarchitectureof literate
elitesandtheirinstitutionsratherthanstructures
builtbynonliterategroups,historicallyoftenthe
majorityofapopulation.

True to disciplinary practices, the study of
colonialLatinAmericanarchitecturehasempha-
sized the grand and enduring monuments of
thecolonialperiod,suchastheimpressiveand
costlystructuresrelatingtotheSpanishgovern-
ment, the Catholic church, and the homes of
theelite (usuallySpanish)citizens.Whatcould
beclassifiedasAndeanvernaculararchitecture
(primarilystructuresbuiltforpeoplenotdirectly
associatedwithEuropeanpowersnordesigned

byarchitectstrainedinEuropeanacademicinsti-
tutions)hasbeenlargelyignored.Thusthearchi-
tecturecoveringthemajorityoftheAndesandits
largelyindigenouspopulationbuiltafter1532has
escapedstudy.

namingcolonialarchitecturalcategories
The influence of the monumental/vernacular
dichotomycanbeseeninthepracticeofnaming
colonialLatinAmericanarchitecturalcategories.
This has been set in motion by a disciplinary
divide between archaeologists on one side and
artandarchitecturalhistoriansontheother,with
archaeologistsfocusingprimarilyonindigenous
architecturebuiltbefore1532andartandarchitec-
turalhistoriansstudyingEuropeanarchitectural
traditionsafterthisdate.20Disciplinaryboundaries
haveresultedinadivergentlanguageforpre-and
post-1532 architecture, one that implies an end
of indigenous architectural practices and their
replacementwithEuropeandesigns.Forexample,
architecturebuiltbefore1532 in theAndescar-
ries thenamesof themany indigenousgroups
withwhichtheyareassociated,suchasAymara,
Moche,Inca,andChachapoyaarchitecture.How-
ever,forarchitecturebuiltafter1532,therearejust
twocategories,Spanishandmestizo,suggesting
the endof thediverse indigenous architectural
practices.Spanisharchitecturetendstobeequated
withthemonumentalandhenceisoftenthefocus
of research, while mestizo is a more nebulous
category,frequentlyappliedtomoremodeststruc-
tures,atypeofAndeanvernacularexpression.

These naming practices have played a criti-
cal role in how we understand architecture in
the colonial period. Spanish architecture (Fig-
ure 3) has traditionally been analyzed in terms
ofitsEuropeanelements,andmestizoorhybrid
architecture(Figure 4)hasbeenhighlightedfor
itsunusualmixingofEuropeanandindigenous
elements.21 In addition, Spanish and mestizo
styles are assumed to reflect the ethnic groups
that designed, built, and often inhabited the
structures.Spanisharchitectureisusuallyfound
in the major cities, while mestizo architecture
tendstobefoundinsecondarycenters,usuallyin
theformofprovincialchurches.Theprevalence
ofmestizostyle inremotesettings isseenasa
lack of Spanish influence and control in more
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hard-to-reach locations. The Spanish and mes-
tizocategoriesfocusonstructuresbuiltbySpan-
ishinstitutions,suchastheCatholicChurch,as
wellasbywealthyindividuals.Theyreiteratean
emphasisonEuropeanpowersandcultures,but
theyalsohintatthepossibilitythatotherplayers
mayhavebeeninvolvedinthecolonialfabricof
theNewWorld.

Clearlythesetwocategoriesdonotsufficiently
encompassallofthearchitecturebuiltduringthe
SpanishoccupationoftheAndes.Forexample,
indigenousstructuresbuiltinthecolonialperiod
fall into neither category, potentially threaten-
ingthestabilityoftheserubrics.Anexampleof
excluded architecture is neo-Inca architecture.
Scholarshaveusedthiscatchalllabeltodescribe
a variety of buildings that have clear links to
imperialIncaarchitecturaltraditions.22Itranges
from architecture that looks nearly identical to
structuresbuiltbefore thearrivalofEuropeans
onAndeansoil,toIncaarchitecturethatincludes
Spanishinfluences.

Thiscategoryofbuildingshasreceivedalmost
no attention by scholars. Federico Kauffmann
Doig isoneof the fewscholars toexamine the
continuationofIncaarchitecturepractices.23One
reasonforthislackofattentionisthepreviously
stated notion that indigenous material culture
stoppedbeingproducedsoonaftertheEuropean
invasion. Kaufmann Doig’s important work
couldhaveeasilydestabilizedtheseassumptions
andpracticesbutwaspreventedfromdoingso
by the author himself. He described his “Inca-
influenced” architecture as being part of the
category “mestizo.” In doing so, he effectively
removed this architecture from a longer indig-
enous tradition. Instead, he has placed it as a
subset of a new European-dominated architec-
tural category, thus reinforcing the notion of a
Spanish-dominatedcoloniallandscape.

However,eventhename“neo-Inca,”usedby
subsequent scholars to describe this perceived
subsetofmestizoarchitecture,doesnotmenace
thepervasivebeliefinthedramaticculturaland
architecturalruptureof1532.Instead,thename
suggests that this category of buildings is part
of a revival, therefore reinforcing the assumed
rupture. When used to describe architectural
traditions,“neo”meansarevival,arebirthofa

traditionthathasdied.Aswecanseeinexam-
ples such as neogothic or neoclassical, archi-
tectural revivals are usually introduced after a
significantperiodof time,usuallymeasured in
centuries rather than decades.24 Furthermore,
revivalsareoftentheproductsofgroupsthatare
culturally and geographically distant from the
originalcreatorsofthestyle.Therevivedstyleis
alsofrequentlyusedindifferentcontexts.Exam-
ples are the monuments to North American
governance, such as the neogothic parliament
buildinginCanadaortheneoclassicalCapitolin
Washington,D.C.Botharefarremovedintime,
space, and ethnicity from where these styles
were first used. Likewise, neo-Inca suggests a
revival of Inca style after a significant time of
abandonmentand thestylemayhavehad little

(top)Figure 3. 

cathedral of cuzco, peru. 
Front façade. photograph 
by author.

(bottom)Figure 4. 

san pedro church, lake 
titicaca, Zepita, peru. 
photograph by author.
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todowithIncadescendantsorhavecarriedthe
sameoriginalmeaning.

Problematizingtermslike“neo-Inca”leadsto
otherquestionssuchaswhendidIncaarchitecture
die?Forhowlongwasitabandoned?Whendid
therevivalbegin?Asnoonehasseriouslyinves-
tigatedthesequestions,wemustturndirectlyto
thephysicalevidence.Indeed,astudyofthesur-
vivingevidence—and there isanabundance in
Cuzco—revealsthatthereisnotimeintheearly
colonialperiodwhenwecansaythatIncaarchi-
tecture was no longer being built. Rather, neo-
Incaarchitectureappearsinseamlesscontinuity
withimperialIncaconstructions.Sometimesitis
impossibletoseparatethetypesstylistically.This
suggests that the name neo-Inca is historically
misinformedandhighlights thesubtleyetpro-
foundeffectthatscholarlynamingpracticescan
haveonhowweunderstandthepast.25

The name neo-Inca appears to have been
erroneously given to this category of buildings
because of their assumed link with a political
entity,theneo-Incastate.26Thisimplicitrelation-
shipreflectsatendencytointerpretall(colonial)
architectureasproductsofastateand itsasso-
ciated institutions. Yet, linking all architecture
with political bodies or movements disregards

the many types of buildings that are produced
separately from or contrary to the state, and it
ignoresthecomplexwaysthatarchitecturefunc-
tionswithinaculture.In thecaseof thebuild-
ings labeledneo-Inca,mostof these structures
hadnothingtodowithapoliticalmovementbut
weretheindividualorcommunaleffortsoflocal
ethnicIncasintheformofsharedspacesorpri-
vatehomes.27

incaarchitectureinchinchero,Peru
Examples of Inca architecture produced in the
colonialperiodcanbefoundintheverywallsthat
hadsoconfoundedmeduringtheearlydaysofmy
fieldwork.These“anomalouswalls”lieinpublic
spacessuchasthetownplazaaswellasinprivate
homes,wheretheyarefrequentlyfoundtoday.In
onesectionoftheinhabitedtownofChinchero,
onefindsacollectionofcolonialhomesbuiltby
indigenouscommonersandeliteIncaresidents
(Figure 5). The spatial arrangements of these
buildingsareclassicInca.Theyarefreestanding,
single-room,single-storyrectangularstructures.
Thebuildingsareoftenarrangedparallelwithone
anotheroratrightangles.Anopenspaceusually
separatesthestructures.Infrequentlythebuild-
ingsarearrangedinacourtyarddesign,onethat

Figure 5. 

exterior view of two 
colonial-era buildings 
from shared private 
courtyard. these 
structures were 
separated by an entrance 
space that opens out 
to the public street. 
chinchero, peru. 
photograph by author.
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follows the layout of thekancha, or household
compound,asseen in the imperial Incasiteof
Ollantaytamborather than thecontinuouscon-
struction typical ofSpanish courtyardhousing.
Thesestructuresareunlikemostvernaculartradi-
tionsinSpain,whereevenmodesthomeswere
often contiguous, multiroom, multiple-storied
structures.Inaddition,thefloorplansofSpanish
vernacularhousing ranged fromrectangular to
roundandmosthadinteriorconnections,such
asdoorwaysconnectingtwointeriorrooms.One
oftheonlySpanishspatialpatternsfoundinthe
Chincherobuildings is theoccasional entrance
hall.

Whilethespatiallayoutofthestructuresare
almostentirelyInca,theconstructionandicon-
ographic influences in the Chinchero houses
drawsfrombothIncaandEuropeantraditions.
Theprivatehomesareconstructed fromadobe
on a stone base. This was the standard combi-
nationfoundinimperialIncaChincherobutin
differentproportions.Thecolonialadobebricks
in the house walls were made in molds. Even
though form molds were used in the northern
coastalAndes,thetraditionalmethodinthecen-
tral highlands had been to form adobe bricks
byhand.Inthecolonialperiod,theSpanishare
creditedwithintroducingtheuseofthestandard
formmoldinthecentralhighlands.28

The iconographicchoices found in thecolo-
nialstructurescreativelyemployedbothIncaand
European-deriveddesignelements.Nicheswere
ubiquitouselementsinIncaarchitecture.Inthe
colonial homes at Chinchero, niches are often
evenlyspacedandarrangedinasinglerow,one
of the most common niche patterns in Tawan-
tinsuyu (Figure 6).Yet, like their imperial Inca
predecessor, the colonial Chinchero residents
experimented freely with a variety of patterns.
The colonial Chinchero residents introduced
Spanishelementsintheformofarches.Inthe
privatehomes,archeswerecreativelycombined
with rectangular and trapezoidal doorways and
niches(Figure 7).

TheincorporationofSpanisharchesintothe
private homes of indigenous residents reveals
problemswithfacileassociationofarchitecture
andiconographywithethnicity.Theseindigenous
inhabitantsincorporatedtheSpanisharchesinto

theirownAndeanhouses;thearchescannotbe
areflectionofSpanishethnicity.Also,theuseof
bothexpressionswithinasinglestructurereveals
theproblemwithseeingthetwostylesasalways
existinginopposition.Thearchesinthecolonial
indigenoushomesremindusthatthemeaning
ofarchitecturalstylesandiconographyisnotset
butratherchangesover timeandacrossspace,
dependingonthecontext.29

TheuseofSpanishstylemotifsinIncaarchi-
tecture of the colonial period also highlights
the issue of change in Inca architecture. Until
recently, theprevailingviewhasbeenthatInca
architecturedidnotchange.Thisbeliefwasnot
basedon an analysis of the evidence but origi-
nated in an antiquated assumption in West-
ern scholarship that indigenous cultures were
essentiallystatic.30Therefore,scholarstendedto
interpretchangeincolonialindigenousmaterial
culture as a loss of once-pure traditions rather
thanasanadaptationtoevolvingcontexts.This
viewpointisinstarkcontrasttotheinterpretation
governingEuropeanarchitecture,wherechange
andadaptationareseenasnormalprogressions
andevidenceofitscomplexities.

It has been only recently that imperial Inca
architecture has been recognized as dynamic,
andresearchhasbeguntogiveusinsightsinto
Incaadaptationstolocalinfluences.Theresearch
ofJean-PierreProtzenandCraigMorrisatTambo
Colorado highlight two examples. The first is
theraisedfloors,orbeds,foundinmanyofthe
roomsatTamboColorado.Thisdesignelement
isnotfoundinIncaarchitecturefromtheCuzco
regionandappearstobeanadaptationof local
coastalarchitecture.Thesecondexample is the
useoftapia,ortappedearth,ratherthanadobe.
Tapia isacommonconstructionmethodofthe
coast,andtheIncasincorporatedthistechnique
whentheyconqueredthearea.31

TheIslandsoftheSunandtheMoon,twoof
themostsacredofIncasites,provideotherexam-
ples of change in Inca architecture. Here, the
Tiwanakustyleintheformofelaboratestepped
fretsandtheAndeancrosswereincorporatedinto
Incaarchitecture.Tiwanakuwasoneofthemost
important centers of artistic production before
theIncasandLakeTiticaca,wheretheIslandof
theSunlies,wasconsideredanimportantspiri-
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tualcenterfortheregion.Hence,cooptingTiwa-
nakuiconographyintotheirregionalarchitecture
mayhavebeenastrategicactonpartoftheIncas.
Throughouttheirempire,theIncasadaptedtheir
constructionanddesigntotheparticularcircum-

stancesoftheirbuildings.Therefore,thechange
that is apparent in colonial Inca architecture
shouldnotbeseenasalossoracorruptionofan
indigenous traditionbut as an expecteddevelop-
ment,onethatwasdrivenbyhumanintentions.

Figure 6. 

View of niches in the 
interior of a colonial 
house. niche pattern 
is in typical horizontal 
arrangement with even 
spacing, typically found 
during the imperial inca 
period. however, two of 
the niches have pointed 
lintels (made by placing 
adobe blocks diagonally) 
while the other two have 
flat lintels (supported 
by horizontal wooden 
beam). chinchero, peru. 
photograph by author.

Figure 7.

View of niches in interior 
of a colonial house. 
this is just one example 
of the creative ways in 
which local residents 
experiment with niche 
shape and pattern 
placements. chinchero, 
peru. photograph by 
author.
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Theadoptionofforeignelementswasacontinua-
tionofIncaculturalpatterns,architecturaloroth-
erwise.32Hencewemustbecareful toexamine
allaspectsofIncaarchitecturalpracticetounder-
standthedynamicforcesatwork.Tolookonlyat
formratherthanatprocessleadstooverlynarrow
understandings.ThechangesevidentinAndean
architectureinthecolonialperiodreflectalarger
processofculturalchangethathasbeenbrought
tolightbyethno-historians.

PaintingandPerformanceinchinchero
Tounderstandthecircumstancesthatgaveriseto
aparticularbuilding,weturntorelevantwritten
documents and material culture. Yet, in many
indigenous areas such as Chinchero, there are
fewwrittensources.Therefore,thestudyofthe
materialculturebecomesevenmorecritical.In
thecaseofChinchero,apaintingprovidessome
compellinginsightsintotheindigenousresidents,
theiruseofbothIncaandSpanishiconographies,
and their use of public space. This painting is
complex, hence I will summarize some of the
mostcompellingelementsfromapreviousstudy
thatarerelevanttoananalysis.33

FranciscoChivantitowasanindigenousartist
bornandraisedinChinchero.In1693,hecom-
pletedapaintingoftheVirginofMontserrat.The
rightsideofthispaintingdepictsthetowncenter
ofthecolonialperiod,withthechurchandplaza
ofChinchero(Figure 8).Intheplaza,againstthe
backdropoftheIncanichewall,standsthelocal
kuraka,orvillageleader,surroundedbyelitemen
and women and lower status musicians. The
publicperformance in theplaza is reminiscent
ofimperialIncauseoftheplazawhereIncalead-
erswoulddisplay theirauthority inavarietyof
choreographedceremonies,suggestingthat the
functionofspaceresonateswithalongerAndean
tradition.34

Inthispainting,theimportanceoftheAndean
eliteisclear,asisitscloserelationshipwithboth
EuropeanandAndeancultures.Researchonthe
depictionofindigenousandSpanishclothinghas
shownthatthehighertheprestigeofaperson,
thefewerindigenouselementsheorsheisshown
wearing.35ThekurakainthecenterdonsaSpan-
ishcoat,jacket,shirt,shoes,pants,andleggings.
However,healsowearsthetraditionalIncatunic.

Themusicians,ontheotherhand,showmoreof
a mixture in clothing types. Most wear Iberian
pantsandcoats,yetallwearIncashirtsdecorated
withindigenouspatterns.Asalower-classgroup,
their clothing contains more indigenous ele-
mentsthandoestheclothingofthekuraka.

ThisportrayalofindigenousmenintheChin-
chero painting provides key insights into the
materialcultureoftheresidents,particularlyinto
howthebodywasadornedandhowclassandeth-
nicity were articulated. Clearly, the assumption
thatstyledirectlyreflectsethnicityisfalse.Here,
indigenouselitesaswellasindigenouscommon-
ers draw from pan-Andean, Inca, and Spanish
materialculturetorepresentclassstatus,aswell
as local indigenous identity. Spanish elements
do not appear to represent a lessening of Inca
orindigenousidentitybutserveassignifiersof
authority that are incorporated and translated
intoindigenousculturalperformance.

In terms of architecture, this provides an
importantclueintounderstandingtheaddition
of Spanish styles and construction techniques,
suggesting not only functional aspects due to
economyandeasebutalsosuggestingthatSpan-
ish-derived aspects in Inca vernacular architec-
ture did not signify the presence of Spaniards
inwhatweknowtobeanindigenoustown,nor

Figure 8. 

View of plaza scene 
depicting local residents 
and architecture in 
chinchero. Virgin of 
Montserrat, Francisco 
chivantito, 1693. the 
church of nuestra 
señora de Montserrat, 
chinchero, peru. 
photograph by author.
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representashiftfromindigenousandIncaiden-
titytothatofaSpanishormestizoone.Asapar-
alleltothearchitecture,theChincheropainting
highlightshowaspectsofSpanishculturewere
incorporated into town life in a dynamic and
meaningfulway.Indeed,thiswasinthetradition
ofIncaculturethatpredatedtheEuropeaninva-
sion,onethatwasalwaysdynamicandadaptive.

However,thatisnottosuggestthatSpanish
materialculturewasseenasbenignorwaseas-
ilytranslatedintoallaspectsofChincherodaily
andceremoniallife.Inthetownscene,Chivantito
depicts twowomenwalkingbehind thekuraka
while two other women carry large Inca jars.
Despitethe150yearssincetheSpanishinvasion,
theirclothingshowsalmostnosignofSpanish
influence. They wear the traditional shawl and
theIncadress,thepatternsofwhichareentirely
Andean.

Chivantito’s image of women in Chinchero
revealsthedivergentwaysinwhichindigenous
peoplemayhaveinteractedwithSpanishculture
andoppression.Theseimagesofwomenindicate
thatarejectionofthingsSpanishandanembrac-
ingofIncamaterialculturecouldalsoarticulate
authority.This imagealsoreveals theprofound
impactthatgendercouldplayintheexperience
oftheSpanishoccupation,suggestingthathow
weinterprettheIncabuildingsofcolonial-period
Chincheroandthesurroundingregionisdepen-
dentalsoonunderstandingthegenderdynamics
ofthehouseholdandtown.

Chivantito’spaintingreflectstherolesdefined
byclass,gender,andethnicconflict incolonial
Chincheroandthussuggestssomeofthedistinct
andvariedexperiencesoftheconquest.Theadop-
tionofSpanish artistic elementsdidnot cause
people to become Spanish; instead Spanish-
derivedaspectswererecastwithnewmeaningin
theAndeanlandscape.Fortheelitemen,Spanish
stylebecameonemethodofshowingtheiraccess
toanothersystemofauthority.Forelitewoman,
the rejection of Spanish influences—and their
celebrationofIncasignifiers—emphasizedtheir
important role in maintaining critical continu-
ities with indigenous traditions and thus their
own source of authority. Relying on a diversity
ofevidenceallowsforadeeperunderstandingof
colonialarchitecture. In thecaseofChinchero,

asinglepaintingcanprovideaglimpseintothe
peoplewhodesigned,builtandexperiencedthe
architecturallandscape.

The painting provides insights into the rich
Inca architecture from the colonial period in
Chinchero, and it suggests paths for further
research.ThepersistenceofIncaspatialpatterns
indicates the continuation of some Inca social
practices within the home. However, the addi-
tionoftheEuropean-derivedentrancehallindi-
cates accommodation to Iberian influences in
privatelife,onethatmediatedthedynamiclifeof
thetownstreetswiththatoftheintimatefamily
scene.Thischoiceinadaptationcanbeseenin
constructionpracticesaswell,suchthatIncacon-
structionpracticescontinued,althoughwiththe
significantadditionofmoldsusedtoformadobe
bricks.Thismaybeareflectionof thefact that
indigenousmenwerebroughtinbytheSpanish
as labor to erect their homes and settlements,
and in the process they introduced indigenous
mentoIberianconstructionpractices.

A more complicated question regards the
diversityoficonographicinfluencesfoundwithin
the private homes. Ranging from the standard
imperialIncaiconographyoftrapezoidalniches
in a row, to creative mixtures of European-
inspired arches next to Inca-style niches, these
arrangements reveal the diversity of options
open to residents and the distinct choices they
embraced.Wasthisareflectionofthedramatic
upheaval of the time or of the diverse ethnic,
class,andgenderdifferencesoftheindigenous
inhabitantsinChinchero,whoeachexperienced
the Spanish invasion in distinct ways? Or did
thispatterningreflectthechangingmeaningof
theformsandstyles,aseachbecameintroduced
and translated in a distinct way? While we do
not know at this stage in the investigation, we
cansaywithcertaintythatIncaarchitecturecon-
tinuedwellintothecolonialperiodinChinchero
andthatitwasasadaptiveandcreativeasitwas
duringimperialIncatimes.

andeanBuiltenvironments:anotherlook
The preceding examples of Inca architecture
incolonialChincheroalso forceus to consider
whether they were unique or representative of
largerAndeanarchitecturalpractices.Cansimilar
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structuresbefoundelsewhere?Evidencesuggests
thattheanswerisyes,particularlyintheformer
IncacapitalofCuzcoandinthesurroundingInca
heartland.Thenumerousstructureslabeled“neo-
Inca”areacaseinpoint.Examplescanbefound
intheSacredValley(Figure 9)orinCuzco,where
onecanwalkdownalmostanyoftheoldstreets
tofindexamplesofInca-stylearchitecturebuilt
inthecolonialperiod.Rangingfromstructures
thatwereconstructedwiththetraditionalstone
tools of the imperial Inca period to those built
withEuropeanmetalhammers,thecolonialarchi-
tectureofCuzcoshowsarangeinincorporating
elementsofEuropeanconstructionandforminto
Incaarchitecturalpractices.

While these structures indicate the preva-
lence of this category of buildings in the colo-
nialperiod,theydonotnecessarilyproclaimthe
ethnicityoftheirinhabitantsorpatrons.Unlike
theexamplesofChinchero,Cuzcowashometo
SpaniardsandIncas,aswellasotherindigenous
and European groups. Hence, we can begin to
question how cultural interaction may have
impacted thebuilt environment in thecolonial
periodbeyond Incaarchitecture for Incaelites.
Forexample,didSpaniardsadoptIncaarchitec-
turestylesfortheirownhomes?

Whenwelookatthisevidencemoreclosely,
wewilllikelyfindaverycomplicatedpicture,one
thatinvolvesnotjustIncaandSpaniardbutvari-
ousindigenousandEuropeangroups.InCuzco
alone, there is evidence suggesting not only a
vibrantIncaarchitectureinthecolonialperiod,
butalsoaChachapoyaone.Theplanandperspec-
tiveoftwoparishesinCuzco(dated1643)reveals
thedistinctrooftopsandhousingarrangements
of a densely inhabited Chachapoya neighbor-
hood.Nowwecanbegintodiscusstheevolution
of different indigenous architectural traditions
beforeandafter1532.

riverside,california,april12,2007
AsIsitonmybalcony,watchingthesettingsun
turnthedesertmountainsidefromwarmbeige
toaglowingpurple,IthinkaboutwhatImissed
thosefirstmonthsinChinchero.Akeyproblemis
thatIhadlookedfirsttothedefinitionsofcolonial
architectureasformandiconographyandnotas
process.However,asDeanandLeibsohnhaveso
eloquentlyshown,itiswhatwedon’treadilysee
thatcanbeas(andperhapsmore)importantas
whatwedo see.Those toolmarks,whichwere
suchanearlysourceof frustrationtome,were
thekeystounderstandingtheimportanceofthe

Figure 9. 

colonial-era house in the 
sacred Valley. has often 
been attributed to an 
early colonial inca leader, 
sayri topa. yucay, peru. 
photograph by author.
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structures,aswellasareminderofthecomplex
processofmakingthatiscentraltounderstand-
ingarchitecture.Intheearlycolonialperiod,the
laborforce,whichbuilteventhemostEuropean-
lookingbuildings,wasalmostifnotcompletely
indigenous. The tool marks on the Chinchero
wallsonlybegintohintatthecomplexstoriesof
architectureinfracture,ratherthanjustinform,
that remain to be written for the Andes in the
colonialperiod.

As the examples in Chinchero and Cuzco
show,theAndesduringthecolonialperiodwere
notonlyaSpanisharchitecturallandscapebutalso
anindigenousone.Incaarchitecturewasalways
dynamic,activelyincorporatingotherinfluences.
ThesechangesnevermadeIncaarchitectureless
Incaorlessindigenous.Instead,newinfluences
weretranslatedintoanIncavocabularyofmate-
rial culture, adding to its richness and mean-
ing.Architectureisdynamicandcanreflectthe
specificityofthecontextinwhichitwasbuiltand
thepeoplewhoinhabitedit.Hence,wearchitec-
turalhistoriansneedtorigorouslyquestionour
owndisciplinarypracticesinordertomorefully
understand the complexity of colonial Andean
lifebeingexploredbysocialandarthistorians.

Wemustbecarefulwith thenames thatwe
give architectural styles. Terms such as “neo-
Inca”andeven“mestizo”cancreatefundamental
misunderstandingsandmaskimportantcontinu-
ities.Asthepaintinganddomesticarchitecture
inChincherosuggests,toreadstyleasreflecting
ethnicityistomissimportantissuesofcultural
translationoccurringincolonialmaterialculture
intheAndes.Wemustalsobecautiousreading
larger ethnic and political battles into architec-
ture, forwecanmakeassumptionsof linkages
thatneverexisted.Inmanyways,wehaveonly
begun tograpplewith the issueof contact and
continuityinAndeanarchitectureinthecolonial
period.

Indigenous architecture in the colonial
period—its space, construction, and iconog-
raphy—can provide a new avenue of research
intothestudyoftheAndeanpast,butonlyifwe
acknowledgeitscomplexityandrelationshiptoa
broader landscape and historical processes. As
thearchitecturalhistorianDellUptonhassaid,
“the relationship between artifacts and ethnic-

ityorcultureisambiguousandevanescent.The
objectdoes itsworkby contrast andcomment,
inflectionandreflection,byimageryanddetail:
itrequiresthecontextofalandscapeonalarge
scale.”36

Asnotedbytravelersandscholarsalike, the
architectureofEuropedidspreadrapidlyacross
thelandscapesoftheAmericas,andweareonly
intheearlystagesofexploringthatremarkable
processandthediversityofexpressionandplay-
erswithinit.ButthisEuropeanizationaspectof
the architectural landscape must not shield us
fromlookingwithequalconcentrationtothevast
indigenous built environment that developed
simultaneouslyandequallydefinedthecolonial
period. We must always be cautious in focus-
ingsolelyonthearchitectureofthestateandits
elite citizens and institutions when discussing
thearchitecturalhistoryofatime,andalsolook
tothevastbuiltenvironmenterectedbypeople
withlittleoronlyloosetiestopowerfulauthori-
ties,Europeanorindigenous.Thiscallrelatesnot
onlytotheSpanishoccupationoftheAmericas
butalsotothatoftheimperialIncaera.Onemay
wonder,aswelookacrosstheAndesandnotethe
numerousandimpressiveimperialIncainstalla-
tions,whatotherbuildingswereerectedbythose
populationscolonizedbytheInca?Architectural
historians need to incorporate these building
projectsintothescholarshipoftheimperialInca
landscape,alandscapethatwasmarkedbyInca
architecturebutnotlimitedtoit.

notes
Thisarticlebeganaspartofapresentationforacon-

ferenceinPeruattheCatholicUniversity(PUCP)in

2002,whichwaspublishedas“¿NeoincaorColonial?

Lamuertedelaarquitecturaincayotrosparadigmas,”

inIdentitdadytransformaciónenelTawantinsuyuyen

losAndesColoniales.PerspectivasArqueológicasyEtno-

históricas(Segundaparte),ed.PeterKaulicke,7:113–31

(Lima:PUCPPontificaUniversidadCatólicadelPerú,

2003).AsubsequentpaperpresentedattheVernacular

ArchitectureForuminTuscon,Arizona,2005,devel-

opedintothepresentarticle.Iowemuchtothediscus-

sionsonthetopicwithcolleagues,suchasKevinCarr,

PreetiChopra,DonChoi,MonicaDominquezTorres,

FinbarrBarryFlood,RebeccaGinsburg,RobertGonza-

lez,JeremeyMumford,AndrewSandoval-Strausz,Ari-

[1
72

.7
1.

25
4.

17
6]

   
P

ro
je

ct
 M

U
S

E
 (

20
25

-0
5-

10
 0

6:
33

 G
M

T
)



stella nair,  witnessinG the in-Visibility oF inca architecture | ��

jitSen,JasonWeems,andthefellowsoftheMichigan

SocietyofFellows.However,anyandallmistakesthat

existareminealone.Fundingforthisprojectwaspro-

videdbytheFulbrightITEandCASVAattheNational

GalleryofArt.

1.ThisisrelevantfornotonlytheAndesregionbut

forindigenousarchitectureacrosstheAmericas.The

use of architecture in the discourse of native North

America isoneexample.During thediscovery, colo-

nization,andwesternexpansionofNorthAmericaby

Europeans, architecture was invoked to substantiate

theviewsthatnativeAmericansweresavages,Satan’s

children, or merely less developed. Dispersed settle-

mentsandephemeralarchitecture(suchastents)were

citedasexamplesofnativeAmericans’ lesserstatus.

Bycontrast,whentheexistenceofurbancentersand

morepermanentor“monumental”architecturewere

found, innovative narratives were devised to explain

themaway.Intheearlydays,thesehistoriescredited

theurbanandmonumental(i.e.,“civilized”architec-

ture) asbelonging tomigratingWelshmen,Vikings,

and other (primarily Northern European) groups. It

was argued that these wandering Nordic men built

thecitiesanddurablestructuresbeforethearrivalof

the“lesscivilized”nativeNorthAmericanpeopleand

thecreationoftheir“inferior”ephemeralarchitecture.

Thusarchitecturewasinvokedtovisualizetheviewof

indigenous history that suited nonnative needs and

beliefs. When architecture surfaced that countered

these narratives, a new story was created to explain

awaythearchitecturesothattheparadigmoftheless

developedindigenouspopulationwaspreserved.

Eventually,thetestamentoftheindigenousbuilt

environmentcouldnotbeignoredandthesurviving

citiesandrelatedarchitectureforcefullyunraveledthe

misconceptionsofnativeNorthAmericanhistoryand

materialculture.AnexamplecanbeseenwiththeLate

Woodland and Mississippian cities. Having success-

fully ignored written accounts of European encoun-

ters with the Natchez living in one of these earthen

cities,aswellasindigenousoralhistoriesrelatingdis-

tinctgroupstothesesettlements,scholarsandnonin-

digenouslaymenwereeventuallyforcedtoacceptthe

overwhelmingarchaeologicalevidenceindicatingthat

theseimpressivesiteswerebuiltbynativeAmerican

people. Inparticular,carefulanalysisof thematerial

cultureexcavatedfromthesesites,suchasShawnee-

style burial boxes, convinced scholars and began to

shake views of native North Americans as entirely

“uncivilized.”Duetotheperceivedlinkbetweenapeo-

pleandtheirarchitecture,evidencethatnativeNorth

Americanscreatedmonumentalarchitectureandlived

incities,bothunderstoodasvisualhallmarksofacivi-

lized people, problematized the notion of natives as

uncivilized.

2.The IncaEmpirewas a relativelynewempire.

The Inca Empire is believed to have spread rapidly,

withmuchofitsexpansionoccurringinabout100–

150years,rightuptotheSpanishinvasion.Therefore,

when the Spanish arrived, some of the Inca lands

hadjustbeenconquered,whilemostothershadbeen

occupied for only a generation or two. Architectural

infrastructureappearstohavebeenakeypartofthe

expansionprocess,muchinthesamewayarchitecture

wasemployedbytheRomanEmpireaspartofitscon-

queststrategy.

3.TheIncasalsobuiltinadobe,amuch-neglected

aspectofIncaarchitectureinthescholarlyliterature.

ForadiscussiononIncaarchitecture,inparticularits

standardcharacteristicsandhowthoseelementscould

bearrangedtocreateadiversityofbuildingcomplexes,

see Jean Pierre Protzen, “Inca Architecture,” in The

Inca World: the Development of Pre-Columbian Peru,

A.D.1000–1534,ed.LauraLaurencichMinelli,193–222

(Norman:UniversityofOklahomaPress,2000).

4.TheAndeanempirebegantounravelbeforethe

physicalarrivalofEuropeans in theAndes.Disease,

believedtobeofEuropeanorigin,spreadaheadofthe

SpanishinvasionintheAndes,leadingtotheuntimely

deathoftherulerWaynaCapacandresultinginabattle

ofsuccessionbetweentwoofhissons.Hence,when

theSpaniardsarrivedintheAndes,theIncaEmpire

wasalreadyrackedbyaterribleepidemic,whichhad

wipedoutalargeportionofitssubjects,andabrutal

civilwar,whichleftthewar-tornregionvulnerableto

outsideattack.

Scholarshipontheconquesttraditionallydescribed

thetransitionfromIncatoSpanishruleasrelatively

swift, symbolized with the Spanish decapitating the

Sapa Inka (ruler) Atahualpa soon after their arrival

intheAndes.However,researchduringthelastsev-

eral decades has emphasized the length and details

of that transition, emphasizing how complex and

unevenitwasand,inparticular,thatSpanishcontrol

wasfrustratedbyfrequentindigenousrebellionsand

the reconstitution of a minor but defiant neo-Inca

state.However, it isgenerallyaccepted that the Inca

Empire—and its imperial building program—ended
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soonafterthearrivalofSpaniardsonAndeansoil.

5.BurkholderandJohnsonrefertothisprogression

as“indigenoustomaturecolonial,”discussingitsrela-

tionship to the Spanish conquest strategy, such that

“colonialauthoritiesdecided, forpoliticalreasons, to

rebuildthecitiesasSpanishcenters”because“rebuild-

ingthemsymbolicallylegitimizedtheauthorityofthe

newcolonialorder.”MarkA.BurkholderandLyman

L.Johnson,ColonialLatinAmerica(NewYork:Oxford

UniversityPress,2004),235.

6.Ibid.,236.

7.Ibid.,236–44.

8.Foranexampleoftheintentionaldestructionand

reuseofIncasitesbySpanishauthoritiesseeCarolyn

S.Dean,“CreatingaRuininColonialCusco:Sacsahua-

manandWhatWasMadeofIt,”AndeanPast5(1998):

161–83.ForanexampleoftheintentionalityofSpan-

isharchitectureandiconographybeingusedtovisual-

izeauthorityoverindigenouslandscapes,seeThomas

CumminsandJoanneRappaport,“TheReconfigura-

tionofCivicandSacredSpace:Architecture,Image,

and Writing in the Colonial Northern Andes,” Latin

AmericanLiteraryReview26,no.52(1998):174–200.

9. “During the colonial period, the dominant

manifestation of European culture was architecture.

...Anotherhundredyearsonandallowingforlocal

andregionaldifferences,especiallyinthePortuguese

territoriesofBrazil,thisapproximatelyMediterranean

patternextendedfromCaliforniatoPatagonia.Evenin

thecountryside,wherethelanditselfwasstilllargely

shaped by traditional native American agricultural

practices, the cupolas and bell-towers of the parish

churcheseffectively‘Latinized’thelandscape.”Valerie

Fraser, “Art and Architecture in Latin America,” in

TheCambridgeCompanion toModernLatinAmerican

Culture,ed.JohnKing(London:CambridgeUniversity

Press,2004),202–3.

10.GeorgeKubler,“OntheColonialExtinctionof

theMotifsofPre-ColumbianArt,”inEssaysinPre-Co-

lumbianArtandArchaeology,ed.SamuelK.Lothrop,

14–34 (Cambridge,Mass.:HarvardUniversityPress,

1961).

11.Therehasbeenanabundanceofarthistorical

research,fartoonumeroustolisthere,thathassuc-

cessfullyinterrogatedcolonialAndeanartasanexpres-

sionofcomplexculturalinteractions.Excellentrecent

studies,whichexploredrinkingvessels,clothing,per-

formance, metalwork, furniture, painting, and other

movableartsincludeThomasB.F.Cummins,Toasts

withtheInca:AndeanAbstractionandColonialImages

onQueroVessels (AnnArbor:UniversityofMichigan

Press,2004);CarolynDean,InkaBodiesandtheBody

ofChrist:CorpusChristiinColonialCuzco,Peru(Dur-

ham,N.C.:DukeUniversityPress,1999);andElena

Phipps, ed.,TheColonialAndes:TapestriesandSilver-

work,1530–1830(NewYork:TheMetropolitanMuseum

ofArt,2004).

12.ValerieFraser states, “identifyingsuch [indig-

enous]elementsrequiresdetailedscholarshipandun-

derstandingofnativecultureanddoesnotundermine

abroaderviewofearlycolonialarchitectureasessen-

tiallyEuropeaninformandfunction.”ValerieFraser,

“ArtandArchitectureinLatinAmerica,”inTheCam-

bridgeCompaniontoModernLatinAmericanCulture,ed.

JohnKing(Cambridge:CambridgeUniversityPress,

2004),204.SeealsoValerieFraser,TheArchitectureof

Conquest:BuildingintheViceroyaltyofPeru,1535–1635

(Cambridge:CambridgeUniversityPress,1990).

13.Itisonethatcoincideswithwhatarthistorians

havediscoveredinthemovablearts.

14. The vast Andes landscape was also a site of

rebellionsagainsttheIncas,frustratingimperialInca

controlinmanyareasoftheirempire.

15.Europeandiseasesarebelievedtohavespread

aheadofEuropeanmigrationsintheNewWorld.Dis-

easessuchassmallpoxwereintroducedbyEuropeans

intotheCaribbean,NorthAmerica,andMesoamerica;

thediseasesmoveddownthelandmassatarapidpace,

eventuallyreachingtheAndesandcausingwidespread

illnessanddeathintheIncaempire.Thisisbelieved
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